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No longer entombed with the mummies, the 
ancient art of encaustic resonates in the Digital Age.
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While most historical references and techniques have been lost, Kim Bernard, 
Kristy Deetz, Peter Dykhuis, Lorraine Glessner, Cheryl Goldsleger, Reni Gower, Jeffrey Hirst, 
Laura Moriarty, and Jane Allen Nodine build upon the basic encaustic process that involves 
pigmented molten wax and damar resin applied to an absorbent substrate. Since wax 
congeals quickly as it cools, fusing with torches, heat guns, irons, or other heated tools, 
adheres each layer to the next. By scraping, burning, burnishing, incising, dipping, dyeing, 
or pouring, these artists integrate painting, printmaking, drawing, collage, sculpture, and 
installation. Through seductive surfaces, luminous color, and ethereal layers, the artists 
incorporate buried images and codes that scrutinize the impact of technology on science 
and our culture’s imprint on the environment. Created during the 1st through 2nd centuries 
AD, the Egyptian Fayum funeral portraits are perhaps the best known surviving encaustic 
works from ancient times. Painted by the Greeks as memorials, they were buried with the 
mummified remains of their deceased. The rising popularity of oil paint coupled with the 
arduous task of melting wax and keeping tools warm over open flames or in charcoal braziers 
caused encaustic to fall into disuse. While sporadic examples of encaustic works can be found 
throughout modern times, it was not until the invention of portable electric tools that the 
medium was more widely used. In the 1950s and 1960s, artists such as Jaspar Johns, Lynda 
Benglis, and Robert Morris turned encaustic into a mainstream cross-disciplinary medium with 
broad applications in painting, printmaking, collage, assemblage, and sculpture. In the 1990s, 
commercially produced professional grade encaustic pigments became more widely available. 
Today, numerous collective organizations have been formed, annual conferences occur, books 
have been published, workshops are offered, and exhibitions flourish. In celebration of this 
resurgent interest, Heated Exchange resonates with a sensual physicality. The aromatic scent 
of honeyed beeswax is an intoxicating perfume. Tactile surfaces reveal the materiality of slow 
work wrought by hand, while gleaming color orchestrates striking visual chords. Through 
this process, Heated Exchange offers a sensory experience that adeptly counters our virtual 
techno-mediated culture and affirms encaustic’s enduring legacy and appeal.

Reni Gower, Curator

Funding for Heated Exchange was made possible in part by Virginia Commonwealth University, 
VCUarts, and the Painting and Printmaking Department.

The Heated Exchange catalog can be purchased at: http://www.blurb.com/bookstore/detail/3506507



Kim Bernard  |  Rockland, ME

An analogy to dynamics and sound is perfectly embodied in Kim Bernard’s 
work. She incorporates encaustic in her sculpture as solid moveable forms 
cast in wax or as batik-like resists on fiber. With a background in dance and 
yoga, her interest in the laws of motion, flight, and gravity converts physics 
and kinetics into interactive installations. In her Cymatics series, she captures 
images of sound. One needs only to visualize the surface of a vibrating  
drum head covered in sand to hear and see the matrix. As the drum’s 
vibrations cause the sand to move outward from the center, the particles 
form distinct symmetrical patterns. Like a musical composition, her pieces 
are made up of layered melodies and counterpoints. As the artist/composer, 
Bernard seeks a magical moment where physics and the sublime collide 
to create awe. Despite its analytic undertones, the viewer’s response is a 
sensory filled experience.

Kim Bernard shows her sculpture, installations, and encaustic works nationally and has been 
featured in many exhibits, including the Portland Museum of Art, Currier Museum of Art, Fuller 
Craft Museum, Colby College Museum of Art,  Art Complex Museum, and UNH Museum of Art. 
Bernard gives presentations, lectures, and workshops as a visiting artist and is currently an Artist- 
in-Residence in the Physics Department at Harvard University.

Cymatics 2  
Encaustic with mixed media on panel 

  2013 | 24” x 24”



Kristy Deetz  |  DePere, WI

Kristy Deetz carves, burns, and paints 
with oil and encaustic on wooden 
surfaces. She recontextulizes traditional 
images of drapery by exploring ways 
it can cover and render or be a barrier 
between the interior and exterior. While 
referencing wrinkles and flesh, the drapery 
becomes a substitute for the body and 
spirit. Her images, combined with the 

physicality of wax evoke a skin-like texture that cloaks and conceals the 
figure or the ground beneath. Drawn from Italian Renaissance references, 
Deetz’s work is the most realistic in the exhibition. The illusions are achieved 
through tricks of chiaroscuro, trompe l’oeil, and perspective. Interestingly, 
the factual appearances are displaced through the addition of decorative 
pattern, linear diagrams, and subtly carved wooden grounds. The encaustic 
is primarily applied as transparent layers with areas of opacity used to create 
a sense of weight in the drapery and fruit. Conversely, this is countered with 
gravity defying arrangements of apples and pears or animated theatrics 
in cloth. With exquisite color and detail, Deetz crafts memorable images 
that are both emblematic and enigmatic. Through her virtuoso blend of 
representation and abstraction, she achieves a compelling visual refrain. 

Kristy Deetz is a Professor of Art & Design at the University of Wisconsin. She earned her MFA in 
Painting and Drawing from The Ohio State University. Deetz exhibits extensively throughout the 
U.S. She frequently gives workshops at recognized art centers such as Haystack, Anderson Ranch, 
OxBow, Penland, and Arrowmont. During a recent sabbatical, she traveled to Italy to study the 
paintings of Piero della Francesca.

Mocking Desire
Encaustic with oil on panels 
2003 | 66” x 44” x 2”



Peter Dykhuis  |  Nova Scotia, Canada

Peter Dykhuis is an internationally exhibiting visual artist and critical writer. Formerly a resident of 
Toronto, he has lived and practiced in Halifax, Nova Scotia since 1991. He is currently the Director 
and Curator of the Dalhousie Art Gallery at Dalhousie University and was the former Director of the 
Anna Leonowens Gallery at the Nova Scotia College of Art and Design.

Peter Dykhuis also works with narrative, but from a more private  
perspective instilled with social-political overtones. His work begins with 
personal lists, envelopes, and notes collaged onto squares arranged in 
grids. Maps, templates, and business forms referencing corporate and 
digital cultures are intermixed with the paper ephemera. The results are 
far removed from the allegories employed by Deetz. Instead of using 
a traditional perspective, Dykhuis modifies the language of computers 
(repetition, layering, and dissolution) to critique social media. With bright 
layers of semi-transparent encaustic, he targets or censors information 
to create undulating patterns that encourage interpretation. His early 
fascination with Jasper Johns, led him to question the political significance 
(or not) of newsprint narratives imbedded in Johns’ paintings. In early flag 
and target paintings, Johns separated the signifier from the code through 
layers of encaustic. Dykhuis adopts a similar strategy by employing modular 
ciphers coded by color. By fusing individual and global ideologies into 
shimmering images, he examines the contradictions of our culture.

Map-maker X + O
Encaustic/collage on 19, 6” panels 

  2015 | 42” x 54”



Lorraine Glessner  |  Rockledge, PA

Like Dykhuis, Lorraine Glessner also utilizes natural and manmade systems 
as metaphor. With the use of satellite-imaging software, she explores the 
impact of urban/suburban communities on the environment. Echoing 
cycles of death and regeneration, she is particularly interested in residual 
marks and repetitive patterning produced by waste, industrial pollution, 
growth, and decay. In her work, the initial drawing is generated through 
destructive processes; such as burning and branding or staining with rust or 
rotten organic matter. Supplementary layers of distressed, found, or printed 
materials are collaged and submerged within translucent layers of wax. 
The final addition of stenciled ornamental and geometric forms, primarily 
circles, adds architectonic overtones and provides structure and clarity. 
Her new sculptural works are also fashioned out of found bits of wood that 
are distressed, stained, or burned. Suggesting intimate time capsules or 
mysterious puzzle boxes, they do not reveal their secrets easily. Other image 
references include aerial, architectural, agricultural, industrial, and urban 
landscapes, as well as biological organisms and the human body. 

Lorraine Glessner earned her MFA in Fibers from Tyler School of Art where she is currently an 
Assistant Professor. She also holds a BS inTextile Design from Philadelphia University and an 
Associate’s Degree in Computer Graphics from Moore College of Art and Design. Her work has  
been exhibited widely and she has been honored with a number of significant awards including 
two Pennsylvania Council on the Arts Fellowships.

Painted Lady I
Encaustic, horse and human hair, collage on 
rusted and branded silk on wood 
2011 | 16” x 16” x 1”



Cheryl Goldsleger  |  Athens, GA

Cheryl Goldsleger also utilizes the grid and repetition as a substructure 
in her work. Based on complex mathematical progressions, her imagery 
refers to blueprints, labyrinths, mazes, geometry, and perspective. Through 
drawing, she also incorporates contemporary and ancient architectural 
models. Goldsleger thoughtfully explores the multiple dimensions of 
architecture through compositions that often blur the boundary between 
the real and the imaginary. By combining hot and cold wax techniques, she 
builds subtle monochromatic surfaces that are incised with renderings of 
space that describe overlaid points of view. With the addition of computer 
generated prototypes, her perspective drawings are transformed into 
designs of interlocking structures. The models are cast as solid blocks 
of epoxy photopolymer the color of amber. The artist’s hand is revealed 
through an intaglio process and the artist’s contemplative disposition is 
echoed in her complex themes. Metaphorically, these works allude to  
buried ruins, historical chambers, domestic interiors, or places of private 
ritual. Poetic and introspective, her images invoke memory and the passage 
of time.

Cheryl Goldsleger is the Morris Eminent Scholar in Art in the Department of Art at Augusta 
University. Her work has been exhibited internationally including the Corcoran Gallery, Krannert 
Museum, Montclair Museum, The National Museum of Women in the Arts, National Academy of 
Sciences, New Orleans Museum of Art, and the Virginia Museum of Fine Arts. Her works are in the 
collections of The Baltimore Museum, Brooklyn Museum, Fogg Museum, Israel Museum, MoMA, 
and the Tel Aviv Museum, among many others.

Inside Out 
Wax, oil, pigment, resin on wood 

  2007 | 18” x 18” x 3”



Reni Gower  |  Mechanicsville, VA

Reni Gower uses the circle as a decorative motif, as a metaphor for binary 
code, and as a symbol of infinity. Using the language of abstraction, she 
blends fluid improvisation with repetition to create complex images that 
counter visual skimming. By design, this more contemplative experience 
intentionally offsets a media saturated culture that is increasingly chaotic, 
fragmented, and impersonal. In contrast, Gower chooses laborious process 
and intricate patterning to highlight the redemptive nuance of slow work 
wrought by hand. She paints, stamps, or scrapes away many layers of wax 
over buried images and texturally collaged surfaces. Ornamental papers, 
maps, and other recycled materials are incorporated as visual triggers to 
engage the viewer in moments of quiet reflection. To visually decipher her 
work requires time. With time, the cathartic ritual act of the creative process 
transfers to the viewer and the work of art becomes an intimate reprieve.

Reni Gower is a Professor in the Painting and Printmaking Department at Virginia Commonwealth 
University. She has exhibited her work nationally and internationally for over 40 years, and has 
received numerous awards. Her work is represented in the collections of the Library of Congress, 
Pleasant Co./Mattel, Inc., Media General, Inc., and Capital One. In addition to her teaching and 
painting practice, Gower curates award-winning traveling exhibitions.

Rhapsody
Encaustic/collage on panel 
2012 | 15” x 18.5” 



Jeffrey Hirst  |  Chicago, IL

Echoing Glessner, Jeffrey Hirst 
also explores the relationship 
between manmade and natural 
environments. Working from a 
printmaker’s perspective, etched 
lines, wiped plates, and screened 
image fragments reference his craft 
and are evident through his use 
of incised lines, transparent color, poured wax, and collage. Like Deetz, 
he inserts a degree of unpredictability through the use of power tools. 
Working within an asymmetrical modular constraint, he strives to convey 
the whole through a summary of fragmented parts. By incorporating 
microscopic images, natural patterns, or fractals, Hirst focuses on the 
minute to reveal the universal. With an emphasis on water, vast landscapes, 
or urban decay he also works to capture the spirit of a particular place. 
Locations such as the Apostle Island National Lakeshore provide starting 
points. In one series, 21 panels reflect ideas of tranquil change and 
hovering stillness. These qualities, combined with his interest in cyclic 
forces of decay, transformative re-growth, and the excavation of images 
just below the surface, link him directly to many of Moriarty’s concerns. 
However, where her approach seeks to explain complex ideas through 
basic systems, Hirst overloads his panels to reveal simple truths.

Jeffrey Hirst has exhibited his work throughout the U.S. since 1991. Notably, it has been showcased 
at national venues including the Minneapolis Institute of Art and McLean Project for the Arts. Hirst 
earned his MFA from Louisiana State University. He is a recipientof the 2009 Minnesota State 
Arts Board Grant and his work is in numerous public and private collections including Great River 
Energy, Southern Graphics Council, and SAP America.

Glow #3 (detail) 
Encaustic on panel 

  2010–2012 | approx. 17” x 13”



Laura Moriarty  |  Kingston, NY

Like Bernard, Laura Moriarty is also inspired by science. In her case, the 
geosciences are studied and simulated as metaphors to compare prehistory 
with recorded history. Referencing core samples, her pieces are sculptural 
paintings that conjure images of compressed rocks, soil, and minerals. 
Archeological references also abound. Her practice exposes and preserves 
what is beneath the surface of the earth. Her fictional environments and 
terrains are often molded out of many layers of poured wax or constructed 
with hundreds of wax fragments and scrapings. Through techniques 
that fold, crumple, or pour encaustic, her pieces become a record of the 
procedures that formed them. The end result is a parallel natural history 
that defines and is defined by the forces of destruction and regeneration. 
Embracing a rich materiality and honing a sophisticated color sense,  
Moriarty transforms dirt into gems. 

Laura Moriarty has participated in lectures and residencies worldwide, including the Ucross 
Foundation, Women’s Studio Workshop; Frans Masereel Center, Belgium; and University of 
Virginia. Her honors include two Pollock-Krasner Foundation Grants, as well as grants from the  
New York Foundation for the Arts, and Crafts Alliance of New York State. In 2011, she was awarded 
a U.S. Artists Projects Grant to produce her first artists’ book.

Causeway | Pigmented beeswax | 2013 | 40” x 19” x 9.5”



Jane Allen Nodine  |  Spartanburg, SC

As with many of the artists in Heated Exchange, Jane Allen Nodine derives 
inspiration from natural phenomena and she too works with processes 
such as oxidation (rust), burning, and monoprinting to generate organic 
marks and natural patterns. Her pieces are comprised of overlapping layers 
of paper, pigment, and wax top coated with thin veils of lacquer that she 
ultimately lights on fire. Due to her background in jewelry and metalworking, 
she is fearless with a torch. By controlling the burn, she creates tortoiseshell-
like traceries that flow across the surface. Often contained within parallel 
stripes, these patterns embody subcutaneous cellular forms, vascular 
structures, and hoar frost as well as residual stains, mineral striations, and 
chemical reactions. By addressing beauty and destruction, Nodine’s works 
synchronize exquisite gem-like tones into lacy webs of fire and ice.

Jane Allen Nodine is a Professor and Director of the Curtis Harley Gallery at University of South 
Carolina Upstate where she serves as Assistant Chair of Fine Arts and Communication Studies. Her 
work has been exhibited at the Frist Center for Visual Arts, Mary Brogan Museum, Turchin Center, 
South Carolina State Museum, and AlteKaserne Winterthur, Switzerland. Nodine has received two, 
South Carolina Arts Commission Fellowships and an NEA/SECCA IV Fellowship.

Venetian Lace 19 
Encaustic, oil pigment, resin,  

iron oxidation on panel 
  2011 | 22” x 19”



Galleries open from 9 a.m. to 8 p.m. daily. Admission is free.  
Call (757) 822-1888, or visit artsattcc.org for more information. 

Visual Arts Center 
340 High Street 
Portsmouth, VA 23704

TIDEWATER COMMUNITY COLLEGE
VISUAL ARTS CENTER

 


